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Along with Greenaway, Dziga Vertov can be thought of as a major ‘database filmmaker  of the twentieth
century. Man with a Movie Camera is perhaps the most important example of database imagination in
modern media art.

Just as new media objects contain a hierarchy of levels (interface - content: operating system -
application; Web page - HTML code; high-level programming language - assembly language - machine
language), Vertov's film consists of at least three levels. One level is the story of a cameraman filming
material for the film. The second level is the shots of an audience watching the finished film in a movie
theater. The third level is this film, which consists from footage recorded in Moscow, Kiev and Riga and
is arranged according to a progression of one day: waking up - work - leisure activities. If this third

level is a text, the other two can be thought of as its meta-texts.

« Greenaway : @0 S, WE 12]1go|
* Moscow, Kiev and Riga : 2]{AJot9] TA]E. ATl 7|0y, 2]7t

If a ‘normal’ avant-garde film still proposes a coherent language different from the language of
mainstream cinema, i.e. a small set of techniques which are repeated, Man with a Movie Camera never
arrives at anything like a well-defined language. Rather, it proposes an untamed, and apparently endless
unwinding of cinematic techniques, or, to use contemporary language, ‘effects’, as cinema's new way of
speaking.

And this is why Vertov's film has a particular relevance to new media. It proves that it is possible to
turn “effects” into a meaningful artistic language. Why in the case of Witney's computer films and music

= AROEFEIHL LA FH Aoz AEY £ ol2H, M9 HYE F LIHE FAYUH
gret 3 | B3 et S +~ ASB= o] EME YA I o) AIEStUAf St= FX BIEA] =uwep A 5tA|7] HIRUD,




videos the effects are just effects, while in the hands of Vertov they acquire meaning? Because in
Vertov's film they are motivated by a particular argument, this being that the new techniques to obtain
images and manipulate them, summed up by Vertov in his term "kino-eye," can be used to decode the
world. As the film progresses, "straight" footage gives way to manipulated footage: newer techniques
appear one after one, reaching a roller coaster intensity by the film's end, a true orgy of
cinematography. It is as though Vertov re-stages his discovery of the kino-eye for us. Along with
Vertov, we gradually realize the full range of possibilities offered by the camera. Vertov's goal is to
seduce us into his way of seeing and thinking, to make us share his excitement, his gradual process of
discovery of film's new language. This process of discovery is film's main narrative and it is told
through a catalog of discoveries being made. Thus, in the hands of Vertov, a database, this normally
static and "objective" form, becomes dynamic and subjective. More importantly, Vertov is able to achieve
something which new media designers and artists still have to learn — how to merge database and

narrative merge into a new form.

« Witney : 0]20] ZZE| ojusloldo] H7Al, & HEY
* footage : ¥t TS

* orgy @ ¥

Vertov stands half-way between Baudelaire's flaneur and computer user: no longer just a pedestrian
walking through a street, but not yet Gibson's data cowboy who zooms through pure data armed with
data mining algorithms. In his research on what can be called “kino-eye interface,” Vertov systematically
tried different ways to overcome what he thought were the limits of human vision. He mounted cameras
on the roof of a building and a moving automobile: he slowed and speed up film speed; he superimposed
a number of images together in time and space (temporal montage and montage within a shot). A Man
with a Movie Camera is not only a database of city life in the 1920s, a database of film techniques, and
a database of new operations of visual epistemology, but it is also a database of new interface operations
which together aim to go beyond a simple human navigation through a physical space.

* Baudelaire : TA A|Ql, AFS H 5=
* flaneur : AMARA}
« Gibson : 0]Ze] SF 447}, Yeig U

Cinema's birth from a loop form was reenacted at least once during its history. In one of the sequences
of A Man with a Movie Camera, Vertov shows us a cameraman standing in the back of a moving
automobile. As he is being carried forward by an automobile, he cranks the handle of his camera. A
loop, a repetition, created by the circular movement of the handle, gives birth to a progression of events
- a very basic narrative which is also quintessentially modern: a camera moving through space

recording whatever is in its way.

* crank @ (7|4 &) =<t

* quintessentially : &foz2, BXAX o=z

(A& 1) ¥ Kol 275k, |7} ¥|2 EZ(Dziga Vertov)7} 73t ‘kino-eye'©] 2J0]7} RAIQIA] =&5FAl Q.
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