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Freedom of speech is fundamental to political dissent, diverse cultural expression,
creativity, and innovation, as well as the development of one’s personality through

self-expression.

Freedom of speech and expression enables dialogue, builds understanding, and
increases public knowledge. When we can freely exchange ideas and information,
our knowledge improves, which benefits our communities and societies.

Freedom of expression is the lifeblood of democracy.

While the right to freedom of expression is fundamental, it is not absolute. This

means it can be limited in exceptional circumstances.

A. Summarize the main theme of this article.
(Hlojzs] 2 oy =gk Fux 1008 olu) I AT 2)

B. Discuss some of the exceptional circumstances for civil discourse.
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Surname Viet Given

“I don’t think of my films in terms of categories - documentary, fiction, film art,

educational or experimental — but rather as fluid, interacting movements. The first is to let the world
come to us through an outside-in movement - this is what some call ‘documentary’. The other is to
reach out to the world from the inside out, which is what some call ‘fiction’. But these categories
always overlap. I wrote ‘there is no such thing as documentary because it's illusory to take the real
and reality for granted and to think that a neutral language exists, even though we often strive for

such neutrality in our scholarly work. To use an image is to enter fiction.”
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A 2. off9] RS g3 AEo FshAe. (F 30%)

Intercultural cinema by definition operates at the intersections of two or more cultural
regimes of knowledge. These films and videos must deal with the issue of where meaningful
knowledge is located, in the awareness that it is between cultures and so can never be fully
verified in the terms of one regime or the other. Yet the relationships between cultures are
also mediated by power, so that the dominant regime (...) sets the terms of what counts as
knowledge. Other knowledges cannot be expressed in its terms. They may evade expression
because of censorship; because memory is inaccessible: or because to give expression to
those memories is to invite madness. They may become subsumed to the dominant regime
and forced to speak its language: this is the tokenism of multicultural cinema. In the face of
these erasures, intercultural cinema turns to a variety of sources to come up with new
conditions of knowledge: written history, sometimes; the audiovisual archive; collective and
personal memory; fiction: and the very lack of images or memories, itself a meaningful
record of what can be expressed. Cultural knowledges are lost, found, and created anew in

the temporal movement of history and in the spatial movement between places.

Intercultural cinema moves backward and forward in time, inventing histories and memories
in order to posit an alternative to the overwhelming erasures, silences, and lies of official
histories. There are many examples of film/videomakers who have begun by confronting the
lack of histories of their own communities that result from public and personal amnesia.
These artists must first dismantle the official record of their communities, and then search

for ways to reconstitute their history, often through fiction, myth, or ritual.

As in many intercultural films and videos, the acts of excavation performed by these works is

O SNE FR0IZZTAL Al 24 YOIE AT + 5o0, =AY By @ SAE AU,
EEL (o5

[
[ e
O[S st 32 A HFY T2 HAE 4+ ASDE O] FME UM FY 0 AL8o[UA Sl F2 YEA| 2w AFHO 5fA7| HIEYD.




primarily deconstructive, for it is necessary to dismantle the colonial histories that frame
minority stories before those stories can be told in their own terms. Yet once this
deconstruction has been accomplished, no simple truth is uncovered. There is a moment of
suspension that occurs in these works after the official discourse has been (if only
momentarily) dismantled and before the emerging discourse finds its voice. This is a moment
of silence, an act of mourning for the terrible fact that the histories that are lost are lost for
good. Yet this moment is also enormously suggestive and productive. It is where these works
begin to call upon other forms of cultural knowledge: it is where the knowledges embedded in

fetish-like objects, bodily memory, and the memory of the senses (...) are found.

This theory of an archaeology of the image helps show how intercultural cinema expresses
the disjunction between orders of knowledge, such as official history and private memory, by
juxtaposing different orders of image, or image and sound tracks that do not correspond to
each other. Intercultural cinema reveals new history as it is being formed, the new
combination of words and things that cannot be read in terms of the existing languages of
sound and image but calls for new, as yet unformulated languages. To read/hear the image,
then, is to look/listen not for what's there but for the gaps (...) to look for what might be in
the face of what is not. Hence the importance of absent images (often, video black or black
leader), barely legible images, and indistinguishable sound in so many of these works.

* regime A|A|

* amnesia YZh, 7]9AMA]
* excavation &=, =4t
* mourning o &

* disjunction 2]

(A= 1) ¥ Aol &A3Fo] intercultural cinema®l #8 5/d& HdYstA| Q. (15%)

(AF 2) AHilo] & gt FolA Y9 AlZollA Agstil & intercultural cinema® 545 EHT 4
N P A=A, intercultural cinema®] £/d&50°] siEd FetollA oJEA YERHLL =X Al=5)
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