st S4)|

__O._
ol

il

mju

ofef 57} Thojo] oo

Zero
Gravity

e

AN(GE

240 of

o

O

o} glojz Ay

5=
otz

RAQ. <

=
=

o

Y2 919 5749 AW o] MFHAL.

g2y gojz Y.

97 2Ag U

SH
(¢}

al
=

AR

*

= ARl ASA= A

*

o,

113 o

o

9
=|

Ak 34

t

Tl
o'

180
o

i, 20

0
th—

A
T

t

T W63

0] 2z a0z defed G4 34 2

A7) drgtin

"o

9“

ol

o4
<

i A

[EA

-3

of-

Fago)

7

211

0

9z
0

W28 O 743 O 28 99 A

<k
T

A EERL

=
ok

Fage)

9

k7

ol
-3

t

Iz 4




K" ARTS G e el
20255t £ Gl SAIZIY AN 23
282 0|22 F80[2) 2%

1
>

ot
rE
fo
%
oY
Jn
®
jo
0

o

4>

d
r

<EA1> AZS L Of2fo 20| MU= AR

Dance has a context, or ecology, and a history. These facets of dance make it a liberal art, part of the
humanities and social and behavioral science. For example, dance is located within the domains of psychology
and philosophy when individual learn to critically perceive, respond to, and judge the elements of dance and their
connection, and to realize the qualities of dance that contribute to the aesthetic response.

The liberal arts offer general education and intellectual development as opposed to professional or vocational
skills. Consequently, dance majors study the anthropology, economics, history, philosophy and psychology of
dance. they explore, for example, what is dance, what are the intentions of dancers, the languages of dance,
and the meaning and importance of dance to individuals and society. Dance majors are concerned with the
historically particular, the unique, and the culturally specific as well as the commonality of all of dance as human
behavior.

- Extracted from Hanna (1999). Partnering Daﬂce and Education. Champaign, IL: Human Kinetics.
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The arts are generally seen as a tool to engage people emotionally, bridging barriers and providing social
experiences that have spill over effects at the individual, group, organisational and community levels, thus
facilitating social inclusion. Recently, the universal relevance of disability presaged* a new agenda in arts and
cultural education.

Despite the potential of the arts to include people from all backgrounds, those benefiting from the arts still tend
to be predominantly white, middle-class and privileged as has been mentioned by numerous scholars. Authors
argue that diversity is under-represented in the arts, pointing out that those on the board, executives, staff and
volunteers, and even those in the audience are mainly from the same narrow socio-economic group. This tends
to reinforce social inequality, making it hard for ‘the other to gain entry to the arts industry, due to its
gatekeepers**, thus providing management with additional challenges for implementing inclusion.

Social inclusion has no single definition, being interpreted in diverse ways. For this paper, we define social
inclusion as a process... in which everyone feels valued and has the opportunity to participate, for example,
through performances, programmes or events, whether or not they have a disability.

_2_



*presage: ~9| AZRIt E|C}.
**gatekeeper: 22|7|

- Extracted from Collins et al. (2022). Exploring barriers to social inclusion for disabled people: perspectives from
the performing arts. Journal of Management & Organization, 28, 308-328.
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Prompt engineering is a methodology for instructing Al models to perform specific tasks. It
involves strategically designing the text input to achieve the desired results. In the field of arts
management, prompt engineering can be very useful. In particular, in performance planning, it

can help attract audience interest and develop marketing strategies.

For example, when generating social media content for promoting a performance, one could
provide the Al with a prompt like, "Create an engaging and creative post that highlights the
theme of this performance." This allows the Al to suggest appropriate phrases and images,

generating effective content that encourages audience engagement.
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