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2026~2028'A mupatE UzHE (ZAH 7|2HEH )

F8d [ol=AF 2PE]
. = | o Hhs i
& 3ty A=ac min/ 1=} 2o e ST s | Az e H| 1
stat st nE3c n=EH o] sy | 9w |2a S [ AlZH THHENERER |z
2017 12
2025 7| E: 1~28t7| - 18}7]
BA00290 |& E2OIERV| 938 Dance Dramaturgy Workshop 2t [o]2 2 |2 (@) 2025 WOl R HZA: AL — EH
2025 YA Z: ST Y0 (English in Field of Dance) —» & E2t0FER 7| A& (Dance Dramaturgy
Warkshon)
2015 HHBG: ANEH1~2 - Ao &£2F1~2/
2017 O|=T 28 Z: 7|3t TN - LM
- I PESW - olo =
BA00091~2 |HLHO| &% 0| F1~2 Dance as a Contemporary Art Form 1~2 el | 0|2 2] 2 O 2017 B7tR¥HA: 47| » 0|2
2025 WYL AL — EFY
. . 230 EngA 25 L IF(FEE0h
K=Em K=l ol
BA00210 [FEuUSE Theory in Teaching Dance ddk | 0|2 2 2 O 2017 BHAHZ: 143t - 3481
_ ) 230 EngA 25 L IF(FEE0h
BA00280 |FELSZZIINL Program Development for Dance Education Ut | o2 2 2 O 20164 2817] AIME / AT Ao|MegneAL
. . ) ) 230 EngA 25 L IF(FEE0h
2 b Hf Ql
BA00270 |FEustEdyY Methods in Teaching & Learning Dance At | 0|2 2 2 @) 20164 2817| ASE  TabY SE ISR A
THEE NEANAS-2 - HEANAS(EE 20,015,212
2017 O|=T 28 Z: 7|3t M - dM
BA00121~2 | Rt EM A& 1~2 Practice in Dance Production 1~2 Yol | 0|2 2 | 2 O 2017 WIHREHE: 47| - 0|2
2017 HAHZA: Practice in Dance Production 1~2 (B2 37}
2025 WY AL - ERR
B114011 =Z5HA7| Improvisatory Acting Ut | A7 2 2 O 2021 YA EZ: 0t (Mime) - SZ % 7|(Improvisatory Acting)
B103230 |HiE =3t & Popular Culture and Dance 2tk | 0|2 3|3 O 2025 BHHY: OS2 H|(Arts & Festival) — EHEE2k2H &(Popular Culture and Dance)
B104031 |RE&YTE Dance Injury et [o]2 2 | 2 (@)
BA00250  |7{HLIE|THA0|O|3| Introduction to Community Dance it | oj2 3 3 O
BA0O0060 |=1p FAto|C|of Dance and Digital Media Cha | A7) 2 1 2 O 2017 YA B ZA: £3} 0/C|0f(Dance and Media) — &3t ¥AH0|C|0{(Dance and Digital Media)
B122021~6 |1ZH7|(Bt=FE) 1~6 Advanced Technique(Korean Dance) 1~6 Qo | A7 5 |10 O
B122011~6 (D& 7|(2f) 1~6 Advanced Technique(Ballet) 1~6 Qo | A7 5 | 10 O
BA00071~6 | DG A7|(HEL)1~6 Advanced Technique(Contemporary Dance) 1~6 | 2| | &7] 5 |10 O 2017 Y2 HAHZA: Mordern — Contemporary
B122041~4 |53 7|27 8) 1~4 Intermediate Technique(Korean Dance) 1~4 Qo | A7 2 4 @) 2017 YOI 2 A LY - ALY / SRR TSR AHETH(L Y MNP MEA L)
B122031~4 (B3 &7|(Z2f) 1~4 Intermediate Technique(Ballet) 1~4 Qo | A7 2 4 @) 2017 YOI 2B EFY - QLY / LY HSAHE AHEINGRRE AR MR L)
o Intermediate Technique(Contemporary Dance) 2017 JHL O 2 HE: B — AU / R8T S A= MEE7HRY H=2E HSA E)
B122051~4 |S3A7|(FHE L) 1~ olo| |4l 2 4 i
SELIIENTE) 14 1~4 2l | 4] o 2017 BE YA B Z: Mordern — Contemporary
BA00301~2 |2 834HE1~2 Practice in Dance Music 1~2 ol 1 2 @] 20178t E AUMEE: 282U4MEI~2E TLNFOR M| IS U AT S5+
2021 YA BZ: QLR #1 (Dance Composition 1) — H2# (Dance Composition)
BA00081 |2t Dance Composition 2t [ o]2 2 |2 O 2021 B7| A 1817] - 1, 2847
My 2021 UBHEYHZ: olo| — Ytk
B112161~2 [M7|Q3 4 1~2 Dance Techinge Work shop 1~2 ol | &7 3 3 (@]
BAOOT31  |TSA7|(tal)7 Advanced Technique(Ballet)7 SEREE] s 10| o 2013 HHEAMS - HEHEOR B
BA00141 (oA 7|(Za)8 Advanced Technique(Ballet)8 ol | &7 5 |10 O 2013 MM (BUHS - METZoR HAEMY)
BA00151 IG47|3E=28)7 Advanced Technique(Korean Dance)7 o | A7 5 110 O 2013 AE(BAUME - MEHSOZ HEAY)
BA00161 |24 7|(E=Z2E)8 Advanced Technique(Korean Dance)8 ol | &7 5 |10 O 2013 AIM(BUHS - METZoR HAEMY)
BA00171 ISA7|EHU 287 Advanced Technique (Contemporary Dance)7 Qo (A7 5 110 O 2013 AE(BAME - MEHSCOZ HBAY)/ 2017 SEYAHHZA: Mordern — Contemporary
BA00181 |24 7|(HCHEE)8 Advanced Technique (Contemporary Dance)8 ol | &7 5 |10 O 2013 AN (S AME - NETMTOR HZAMM) 2017 2HAHA: Mordern — Contemporary
BA00311 B AL BRG] Practice in Choreography(Contemporary oro) | a7 5 5 o 2013 A2, 2015889 E. e AB, L e AS]
Dancell 2017 &7|3kE )= HX|
BA00321 |CtRAE(BIEE8)1 Practice in Choreography(Korean Dance)1 o | A7 2 |2 o 2017 YABZ: OFRAL] L FBAXGIDE) & FDASEZER)1E NS} B
HAY det+d@=a28 ) ) 2023-1 YHHA: AR BUI| (BT ZE) 1~8(Male Tech KD) 1~8) — HAY M3l4+AGI=22E
B114351~8 5 ERTE(EETS) Intensive Technique(Korean Dance) 1~8 o | A7 3 6 O |58 1-8(Male Technique(K.D) 1~8) l HEEEE)
1~8 1~8(Intensive Technique(Korean Dance) 1~8)
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2026~2028'A mupatE UzHE (ZAH 7|2HEH )

[ =] o A
F8d [olE A 3PE]
=2 | ="H7LH grE EGE!
3 sHa }=ac i =Y o i S sk | AlZE o H| 2
stat st nE3c n=EH o] sey | om |za SHH | Al Zt EEENEEE |
- . . 2017 HEHA: Y2847 (L2)1~8(Male Techni Ballet 1~8) — EH|3 Y A3t+=2 1~8(Intensive Ballet
B114361~8 |HAY Mot 1~8 Intensive Ballet Technique 1~8 ol | A7 3|6 O Eo 8: HETSUI(H)1~8(Male Technique Ballet 1~8) ~ HIAS H2H+8 1-B(ntensive Balle
Technique 1~8)
B114311~8 |7| =22 1~8 Basic Ballet 1~8 ol | &7 3 6 O W28 WSXE let Y2t
2015 A1, SRS DAL YA Shet
2017 A 7|2k M3) HX|g / Production 1~5 H|X|
2017 S HEEE: o] - T
’ ’ 2017 HtE31 #E: 04
tra A
BA00260 Production Lab Production Lab (aliis I 4 3 3 @] 2017 N OIS BIZ: 2L — b4
2021 AN/ A7|THL T S) DS / HHE IS 23
SHEYNYAS MAn 0| seh(+Z A © Y ns HE W AUYE )
2025 SHAMY: 3~45t — 1~438td (7|0t A28 X BE)
2021 AN
_ . 2023-1 BEWA: mX|Z2 E0l'd 1~2(Physical Training 1~2) — TEHE 1~2(Partnering 1~2)
~ ElH2l 1~ ~ olo Al
BA00601~2 |ItEL{ R 1~2 Partnering 1~2 Aol | A7 1 2 (@) 2022-2 SHABIZ: 281 1431
2022-2 YO R Y ALY - HI7f
2017 YEHY: 2Y ot
2019-2 YA A: 22 oFM L (SRR 2)/Practice in Dance Music(Korean Dance) 7~8 — $HZ29tAlL
B114407~8 | @378 1~2 Court Dance 1~2 Qlo| (A7 1 2 O 1/Practice in Korean Music 3~4
2025 SHABY: 43t — 1~43Hd
2025 HA A ShF2 AL 3~4 (Practice in Korean Music 3~4) - @& 22 1~2 (Court Dance 1~2)
2017 Al5=B1g: 2A12H — 3A12H
B114321~6 |WH=E) 1~ . orof | a1z 3 |4 3
=] 1~6 Pas de Deux 1~6 ol | A7 2017 WHE &| 7 82 MX|g
B114101~6 |R&2|ItE2|(3t=F8]) 1~6 [Dance Repertories (K.D) 1~6 o | A7 1 2 @)
B114081~6 |F-&2|TtE2|(Le)1~6 Dance Repertories(Ballet) 1~6 o | A7 2 2 O 2017 SR 1818 - 28t
2017 SHEHZ: 19 — 291y
B114091~6 |F 82| ItE2|(TCHFE) 1~6 [Dance Repertories (M.D) 1 Aol (A7 2 3 O 2017 Al5=B1Z: 2A1ZH — 3A|ZH
2017 WO AL - BN
B114272~7 | EEF& 1~6 Character Dances 1~6 ol | A7 3 |4 (@) 2017 Als=B1g: 2A1ZH — 3A12H
B114381~6 |2 255 1~6 Dance Improvisation 1~6 ol | &7 1 2 (@]
B114461~4 | D™ EZM 1~4 Analysis of Classic Dance Masterpieces 1~4 QAo (A7 2 3 O 2019-2 Al=RHE: 4A12F — 3AIZH
2025 YHBY: =] 1~2(Jazz 1~2) —» MZ=ZEF 1~2(Jazz Bagic 1~2)
2025 SHARZ: 134 - 1~23td
~3 |AM THA 1~ ; o olo| | Al7
B114292~3 |44 A 1~2 Social Dance 1~2 4ol | 1 2 O 2025 405 B Z: 2Ly - EFSl
2026 HHBY: =X F 1~2(Jazz Bagic 1~2) — && WA 1~2 (Social Dance 1~2)
A S <
oLl N 2025 HAHE: =2 5~6(Jazz 5~6) — 1 #1% 1~2(Dance and the Scene 1~2)
~ = XF 10 ~ ol Al
B114296~7 | &1t &F 1~2 Dance and the Scene 1~2 ol | 27| 1] 2 o) 2025 SHAHZ: 381 . 1281
- L . 2017 O|+7 2. M - ©H
B112193~4 [RE83 UM & (Bt 8) 3~4 |Practice in Dance Music(Korean Dance) 3~4 Qo (A7 1 2 @] 2017 %;tﬁ@ %o%%;7r%
- . 2017 O|=7E2HZ: T - M
B112203~4 | 283 AME(LY) 3~4 Practice in Dance Music(Ballet) 3~4 29| | M7 1]12] O 2017 HHHE: wem ot
o Practice in Dance Music(Contemporary Dance) 2017 O|=TEHZA: HE - MM
~. 2O 0OFAlA 2 ~ | Al
B112213~4 | 2.8 SAUHHN28) 3-4 | ael | 271 2] © 2017 YYHY: A2 27t
B122045~6 (S 34 7|(Bt=228) 5~6 Intermediate Technique(Korean Dance) 5~6 Ao | A7 2 4 O
- Thtermediate Technique(Contemporary Dance,
B122055~6 (5= &7|(H 7 &) 5~6 .. 4 porary ) Qo | A7| 2 4 O 2017 YA ZA: Mordern — Contemporary
B122035~6 |ZS=&7|(&el) 5~6 Intermediate Technique(Ballet) 5~6 ol | &7 2 4 @)
2017 BEHZ: I2Y It
B112195-6 |Th=aofd&E 1~2 Practice in Korean Music 1~2 ol | &7 1 2 O 2019-2 YHBY: L3 AM L (eh7R8)/Practice in Dance Music(Korean Dance) 5~6 — $t=S 4L
1/Practice in Korean Music 1~2
- Practice In Dance Music(Contemporary Dance,
B112215-6 |82t d&(@NRE)5~6| ¢ porary )| o) [ a7 112 O 2017 BEHZ: F2Y FotE / "R ESAH S5~ H Lol T2 CHX XIS 2019-25H
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2026~2028'A mupatE UzHE (ZAH 7|2HEH )
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- A= | FEof| o= i
3 s n=ac o= s i S sex | AlZE o H|D
stat st nE3c n=EH I sy | 9w |2a S [ AlZH THHENERER |
2025 HAHE: =28 3~4(Jazz 3~4) — M=FZ 1~2(Jazz Intermediate 1~2)
. 2025 SHA#Z: 23t — 3~43Hd
~ AN CHA 3. ~. olo] | Al
B114294~5 |AM CHA 3.4 Social Dance 3~4 Aol | 1 2 (@) 2025 HrCIE 7. 2L - Etel
2026 HAHE: Y=FZ 1~2(Jazz Intermediate1-2) — &8 A 3~4(Social Dance 3~4)
2025 HAHE: Y =F - 7~8(Jazz 7~8) — =1t #1% 3~4(Dance and the Scene 3~4)
B114298~9 |2HUN & 1~2 Motion Capture practice 1~2 ol | A7 1 2 @] 2025 SHAMA: 43t - 3~43H4
2026 HAEHA: Z0H51% 3~4(Dance and the Scene 3~4) —» LMK A& 1~2(Motion Capture practice 1~2)
2021 A4
. 2023-1 YEHY: 28 38 1~2(D lication Method 1~2) - 2ZIQ QIH M 1~2(M t
BA00611~2 | XY QIE{2HM 1~2 Movement Interaction 1~2 ol | 7] 1 2 @) Teee (Dance application Metho s 1 (Movemen
Interaction 1~2)
2022-2 YO R Y AL — HI7HY
B114107~8 | 282 TtE2|(st=F8) 7~8 [Dance Repertories (K.D) 7~8 Qlof | A7 1 2 @) 2021 AN
BA00501 = | 7 Pas de Deux 7 ol [ A7 3 4 O 2019-2%}7| A1 M
BA00511  |WHEE| 8 Pas de Deux 8 ol | A7 3 | 4 (@) 2019-2817| 414
o Practice in Choreography(Contemporary Dance) 2013 BHHZ: AR S ~ ARLE1
BAO0312  |HR A HIIS8)2 ! graphy(Contemporary Bance) | gy | 417 22| 0 2015 BYHZ: ARUST - DU
2017 YA R HE2 » ARUERUEE)2 & AFHUESFIFTFENRE MESt &
o o O R B 7 QAL - |7
BA00322 [QtRAHE(EI=RFEE)2 Practice in Choreography(Korean Dance) 2 At | A7) 2 2 O 2017 ol A 17
2017 &7|3h(ge)s HX|E
2017 NLOI=EE. g — Erg
B122311~2 |St=Z 28 1~2 Korean Dance 1~2 Qo | A7| 2 4 @) 2017 YA B Z: Modern — Contemporary
2021 WY : EFR - ALY
2017 W2 AL — EFR
B122321~2 AR E 1~2 Contemporary Dance 1~2 Qo | &7 2 | 4 O 2017 YA B Z: Modern — Contemporary
2021 WY : EFR - ALY
2017 WL OJ LA AL — EFY
B122441~2 |Neutral Ballet 1~2 Neutral Ballet 1~2 Yol | &7 2 | 4 @) 2021 JHY Ol F: ELY — ALY
2023-1 A HA: 22 1~2 (Ballet 1~2) — Neutral Ballet 1~2
B122451~2 | YT 2H|H 0| 1~2 Improvisation 1~2 ol | A7 3 |6 O
B122531~2 |SAM&ATNH 1~2 Fieldwork in performing Arts 1~2 ol [o]2 2 3 (@)
B122470 dega81 Life Dance1 oldh | O] 2 2 2 @) 2019-2 HAHA: 2229 (Research Dance Music) — A& 81(Life Dancel)
B122650  |AmX|M Composition ol | A7 3 6 O 71E 2std natgy
B122490 [ot2 iz Introduction to Choreography At | A7) 3 6 O
B122313~6 =28 3~6 Korean Dance 3~6 ol | &7 2 | 4 O
B122323~6 |TICH 28 3~6 Contemporary Dance 3~6 ol | &7 2 | 4 O 2017 A B ZH: Modern — Contemporary
N B122443~6 |Neutral Ballet 3~6 Neutral Ballet 3~6 2ol | &7 2 | 4 ©) 2023-1 BEHE: L2 3~6 (Ballet 3~6) ~ Neutral Ballet 3~6
[a—)
B122511~2 |&ZEIALE 1~2 Practice in Dance Creation 1~2 ol | &7 3 6 O
2021 HAHA: 23t E A& (Field Work in Cultures) — 2% 2T 1(Movement Research 1)
° x| o |
B122411 S YA Movement Research1 At [ Q% 3 3 O 2022-2 SHAWZ: 4311 351
2015 O|+72#E: HE - ®H
B122520 S22 2 Movement Research 2 Qg | Al 7| 2 3 O 2020 @A BZ: FEX %H(Dance Production) — &% & 2(Movement Research 2)
2026 0|72 HH - HE
B124307~8 [St= 28 7~8 Korean Dance 7~8 Qlo| | A7 2 4 O 2017 O|=7 e d: MM — Mg
— 2017 WY R F: BRI — ALY
B124317~8 |HH 28 7~8 Modern Dance 7~8 29l | &7 2 | 4 O 2017 SEABA| EEMZS 2710155t HEE HE)
B124387~8 |Neutral Ballet 7~8 Neutral Ballet 7~8 ol | A7 2 | 4 O 2023-1 YA #Y: &2 7~8 (Ballet 7~8) — Neutral Ballet 7~8

41| 0| X|
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[ =] o A
F8d [olE A 3PE]
=2 | ="H7LH grE EGE!
3 iy AEaC i =1 aom S= = T H|T
stat st nE3c n=EH =Y sy |os (24 MRS |
2023-1 YA BA: Hx 34 2 (Workshop in Dance Creation 2) -+ Z & X| & (Graduation Performance)
2022-2 MFHERHY: Ao —» At
B122232 |EYHEXZ Graduation Performance Ut | A7 (@) 2026 37| H: 28t7| — 1, 2847|
2026 St A: 38 — 081y
2026 7Y #: LetEIL - s/U
2023-1 HEHA: HEQII 4 1 (Workshop in Dance Creation 1) — &ZH] 34 (Workshop in Dance Creation)
B122231  |&EQAY Workshop in Dance Creation Ut | A7 (@) 2022-2 DM HERHA: 22| —» Ut
2022-2 MZHAZ: 4A1ZH — 6AIZH
2023-1 HEHA: 2 1~8 (Performance 1~8) — OFAE{Z2fA 1~8 (Master Class 1~8)
~ AEZ2aA - olo| | Aly
B133041~8 |OtAE{ S22 1~8 Master Class 1~8 Aol | A7 2022-2 A|ZHZ: OA|ZF — 4A12F
BA00650 |WCHFE OfAE A Modern Dance Master Class Che | A7) (@) 2025 MM (=314 83)
BA00660 |PH=2E8 OrAE A Korean Dance Master Class Che | A7) 2025 A (2= 314 83))
2023-1 YA BZ: HAHCIDX|(Dance Pedagogy) — 222 2tT| 1 (Choreography 1)
2022-2 SHABA: 43tE — 1~45t4
B133081 Izt 1 Choreography 1 Ak | &7 2022-2 S} 251 — 134y
2022-2 AZHHZ: 3A1ZH — 0AlZH
2026 HoHEY HA: QUtEIt - S/
2017 BEEZ: SftUE 2 - B
2023-1 HEMA: HEHAE 2 (Beat and Rhythm) — R 2| 22tH| 2 (Choreography 2)
2022-2 St A: 28t — 1~438tH
B122350 |2 2ztm 2 Choreography 2 ot | A7) 2022-2 AIZHAZ: 2412 — 0412t
2022-2 MEYEHY: e - At
2022-2 BHE3I5#Y: 33 - 02
2026 HorHY #y: LI - S/U
B132021~2 | SY7|XEH 1~2 Basic of Musical Language 1~2 ol [o]2 2015 O| =72 B A MY —» MM / /Y01 R BF AL — HI7HY 2019-28H
o . 2015 072 Y: HE - DY, o B 1918 - 2948
o9 o7t old = !
MM BA00360 |FE8RY Readings in the Science of Danc At | 0|2 O 2017 BAWZY: S8AUL 1 - 28
g dm2d|H ol Contact Improvisation Ak | A7 (@) 2026 MM
F81 29 Dance and Lighting Ak | A7 (@) 2026 AA
2019-2 St 33t - 23hd
. ) 2019-2 3H7|#1: 1317| - 2317)
B122501 S Music production ik | 0|2
SEIN(ES; p == I O 2023-1 YABZA: SAHZE 1 (Music production 1) - S| ZH (Music production)
2022-2 SHENHY: Ao —» At
BA00580 |ZZ|HEO|M AZ i kil orut | o|2 2021 Al
Za[deold &2 Presentation Ski At | 0|2 (@) 20222 SHAWZ: 45t b 3544
B124150 | 2H|O|X|C|X}2l Stage Design ddt | o|2 @] 2022-2 SHAY: 13t — 38hd
2019-2 BEHA: 3 Z0HY 1 (Respiration & Vocalization1) — &8 F&2(Life Dance2)
. 2019-2 BHABIZ: 134  33h
Aooe olu} | Al7
B103052 HERE 2 Life Dance 2 Ut | (@) 20192 S| HH: 1817] - 281
2019-2 BHEWIZ: 1318 - 2517
Ol EMEQt &%to| =H& |Trands in Art and Creative Development et [o]2 2 |2 O 2026 A4
B132211 |REHEZ Dance Criticism 2tk (0] 2 3 (3 @) 2015 O| =T #Z: MY - MM
B133091 QHEME Practice in Choreography it | oj2 2 3 O 2021 YA : A|L|O{ M| 0| LK(Senior Seminar) — 2HFA & (Practice in Choreography)
B122571~2 |2MEM 1~2 Writing 1~2 9| [o]2 2 |3 2019-2 A= 24|12 - 3412
B123350 |UZREEILE Introdution to Ethnic Dance et [o]2 3 |3 (@] 2026 87| #F: 2817| - 187
B132110 |=1t X Dance and Politics Che= | 0|2 3 3 O 2025 YA #Z: 037§ 2 (Introduction to Aesthetics) — &1t " X|(Dance and Politics)
2017 O]+ Z: dM - dg
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