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A5 2 I VI(Design Studio I ~VII) : 2, 3, 4, 53hd A 7l FHoz A=
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TZA| 2B (Structure System) : Ao B5gE ]9 T3 FH9F 95k 5831
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ANE ESIRo w2 15 2o EAj) e nirofgit) H 5e] dakar ol At
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& oldlEt st JEEoIh

B =) ARI(Structure Design) @ 22 Az A5 e AAMPES 73o)sla, Eelo] A
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71z27F F& 2047 o] Aok Al tisl vt o 2 Ak Ayt 34l Fedolth

B 204]7] 34F A okm|<=(From Pop Art to the Art of 90's) @ 2%} thA o] EXE] Fjjuj<g]

58S FAsHE oz Pole, nUdeE, A, vt QokE, EAERUS v)%
o

B 3= dojv]<(Korean Contemporary Art) : h=iu|&2] A& FRFTo2H 79
Blol| Al o] m% AATe] H M AE O R J}EsHA S} B3| Edlo]2S 7l

Vs whehEas WA e Sl et
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B 3=A=(History of Korean Architecture) : A GAte] AA3} that, sk o]3l Y
Z|ZMAE, 283 AlgiALE F3l oqoiﬂi A5 a9 WatsS W o 7k har
A5 A& FA-oR gt 153 w5 (35 74)

B =7} (Researching Artists) @ F|&ES AFste FAZA v]srle] F23 HAdlo
&k FAL msEdTe e/ dEelth At Aols Sale® 3 H7A A ke
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FAY 55E 7o 71952 Avna o2 s|ukew AARe] 2 W, Feley
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7153} Are] Addole= HAd] WREX] =t AR 9EhS tieksiAl SjA| 7o
EEhe 7|0l o)FofWll) o] Y dul AR AN EHS Fa% AlElE
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