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1-2) : @ Oe AEalEulA) 9 Zelxo] va wlwH A} o)a|2 e Alwe
%jE@ﬂ%lH 29 7PsS GASHE SEolth(YoraFe ATHE)

W dEd<:9do] 1~2(English of Korean Traditional Arts 1~2) : =+¢lo] I3+ &9 &=
wkolue} vk 03], £ 5 AEA Q0 Jofslgel a3k Y_ES 93]

B 3-89k} 1~2(History of Korean Music 1~2) : 3+ A E-&oto] 3A b wW3o
AXE FEl -2t Al A EAS oA g

olr

3+ 1~2(Choral Singing(Chorus) 1~2) : A¥le EL&TQ 183l Aot %
vt v F-27)E F3l 3 v89S Avlstes dEolth. (TS A )

B Jolgt 1~2(Jeong—ak Ensemble 1~2) : $-2lueg} dELot & Hotol /Mg 2
ARAE olsista Aot FFFER sl Felth

W &0k 1~2(Folk music Ensemble 1~2) @ AF% - Z=F - F8 wiggol . wlgul: .
AU 55 SFER 93

B “5ok3S 1~8(Orchestral Music 1~8) @ AFSoto]H S 83k A28 wpolzlato]
i3t o] E =olal FTHEH = ’é?ﬂ?&gi’ﬂ M2 594 558 3| ol

W =327 (Vocal exercise rally) @ 347 E AEY Aobdgaso] AEA
FAOR gt AFS TS S5 BE ¢lo] AT Yot o] ARk
v 3gell AH = Aot Bagse] 8-S Bt AlF A e]a ARSI o)1= A

Fqel olFeld % ek

|
d

A ~6(Exerc1se on Stagel~6) : FUlAEALE A&
A7k, Fhoka A, A-HE ML) sl Z

1 =
Aldete 4 ]14 s/ERE TAlld JTAoR Ay A7) s =R vk

A7) 451 ~4(Drama Techniquel~4) : H%
A 1]

EL = o =
[<) REs - pu [}
JeAom Ar A FFaee FXE Atk A4 T HAY dAE



’gotolE&A1~2(Theory of traditional Vocal Music 1~2) : “doto] &+ ¢S
AE ol BT So] 27|12 ulgro 2 al o] 28 3 BEI 4 9= EglE nfasls
ot} Aote] A Bl A} Fof o] i R VB ekl dVE
S T8 o252 ekt 283 o

=LA 1~2(Diction of Song Text 1~2) @ A} o] F2] gk &S A31A
Fromm g 2o AR ofdl], AT EIAAtA Wi EE G sk eIt

712+ <5 3~4(Instrumental Practice 3~4) : Z&&atol] thu]3lk S RHS YA 7| A
ks Aot N2 5944 ofiS g7t st FHEolth

718 2 zHH. 1~2(Exercise in Musical Notations 1~2) : #Rplo] REi= wgE olr 3}
3 9 =86y 2 S 93 3Eo|t)

19 1~2(Study on Ancient Literature) : %3 AFE Fa &S, 12tH o

LY
T THE F 5 Y= BN A

o] 288t 1~2(Acoustics of Traditional Musical Instruments) : =ro}7] 28k
ol etr]oll #glk ofse] 3} Zlo]E rsto] A W ofye} ofr|sHA A A B
A== Fhr,

T 2244 A5 1~2(Research Of Space and Movement 1~2) S-otolu
BxAe Fdo 54 F= dr])FHS Bxe 3

=3l & T%%A TEE HSSES

o}t~ 1~2(Chamber Ensemble 1~2) : o8 T2 7|25 wdA]7]7] ¢3%
HEo 7 At AUl AFo R olsl= FYolth

;

1~2(Exercise in Performance Technique 1~4) : =&<toj} H-x]Z49
3o =8 T AVFHS FEE S
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o}&l2= 1~4(Ensemble for Wind Instruments 1~4) : A2 FE5 8014 %9] 3o}
15 - A 34]9} As - <A i’%]‘” A, ‘ﬂi.\g} &7 5 dergaot
5 2

A% 1~2(Method of Conducting 1~2) : =2] & A3 A1} #|3]A}
XV\]/] Bﬁ’ﬁ.% Foste] AFTE ndshs 58S vidstaL, dEe] A3 /Mdat X 3A)e]
A3 R}e] ZpAe} S0t sl uhE %3] 9] 7|uE AFer] {8 o)),

12
EJ (

A} HAapAlds 1~4(Exercise in Composition and arrangement 1~4) @ 7FAE AAX o=
el WS 5Els Ao 2] tokst Ao AES wEm, 1 g =8 AE
AgH FHEh Ao R o] BG5S Zhe R0 R vhe= A8 e g yHgo|t)

__L

]" } 1~2(History of performing arts 1~2) : B4 &S =402 F3A} ik
W8-S ZEA Hele] EIRIERE oldlislar dEddlEe] AAA el uig &8 d

Nl

ol 2 v 1~2(Criticism and Appreciation of Performing Art 1~2) @ H&set-
A3 - F T skl PEE oo vt AkRE Ay} A YAl slo] dEele
gutel]l A WA QM-S 7195 sl dHolth HRe addded A3 7k skl
HES 25 Pt

71201714171 1~2(Practice of instruments) @ #3-¢}7]€]9] doli, @A), #Het7] T
71zo71E SEdith. dAl= ok, Zhokw, dg, G ol MAdH] Sk
F71% 1~4(Exercise in Shamanic Songs 1~4) : A=A A3} Fajjebd Al 5ko] A
2ol e = B S o dEFUbeete Fxok FEHE 53

oxopd BT A4 1~2(Traditional Performing Arts of Asia 1~2) : ofA|oldEw4
< gsolal olslishs AS A o2 s} Yo} St} ofrjolget o]

Al
2]
HE BH S Bake] AP Aol dg g

719155 1~2(Instrumental Practice 1~2) @ &f=rol] thu] gk SHHS SEA|7]) 1L
MFaote Aot M2 5oH4 oS sl FEolrh
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AZE A7Tel G5F e T8RSl AeA| =5 sl Uo7t ztole] dleMAlE 57 gt :

L

WAL §-2le] A, A, FA] & kel viEE E SEdsEoR 1 - 28hde ff;

71233 AEHEIA, 38hAS AF AR G5, 48hdS A8 v U o g g
o] FoJ Xt} o]e]dk nI}E o8}l A HE & omH & HQFk X2} FRL 4okS
24 & TS FEslY, S5IAE AA 2 HHIE Vo EN Aedde] A
Fo7AE S &1 st ol9f e wHgLe b AEF-8o] vedk 550 HEEA] ga

Az vige] HA b uS F83k 1d 9 vFst VS HESH sl S T o

ek 5

) i

kil

!

<H&dF> 4

B

o

B AE58 1~8(Traditional Dance of Korea I~VII) : wf &r|H=z &&F-oAF & j%‘

5o FAEEA] FES AdAske] e VeS U d=shA At
B 558 1~8(Korean Court Dance I~VI) : AAE FAoZ F53)

B S5H-8217] 1~4(Exercise in Various Dances of Korea [~IV) : AEF-8&S nigor
S MG AR S AN-E 5 o] T A T, Alsel] 919 A7) AsAiro 2
uf 8}7] A4 Apgo] FahElo] A Aol FHNFS AF ATVIAF SISk oF
gtk 82 FaEA] eFont 5(S) - U)o A8EE o 437] B S7F E wjrhA]

F7ystelof e,

]
N,

%217] 1~2(Foundation of Dance Exercise I~1I) : HEF L] &3 72 2
71¥4s 3 7 2E gEvh

i

B 73%27] 1~4(Balance Exercise 1~IV) : tjFet 2-2194S B8l =2 FEUHES /i
d ¢t

o
o
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A7) 1~4(Practice in Changdan Techniquelll~IV) : 24kl A B2 Awi7bx]
o8 oS g5k,

HAELgoro] o]all(Understanding to Traditional music) : $FZHE&ote] HAA H&HS

Zetal, g Sotdtd As e v R

-89 1~2(Dance Choreography [~II) : AEF88 nigto g =4ol o] A7}
(e}

AW 5 AFNAL H50] A-F0EIN $4AL T BAE AT

S8 1) S (Aesthetics of Korean Dance) @ St @ F-&nlol] #st 247 5A4%

BAS S AETEvIe) ot MFEE wasle] e QRS 7)) H2lo] glu).

T2 1~2(Seminar in Stage Performance 1~11) @ TAd&E2A] F&2E wja
=Apo] AAw BA Yojje} A ate] w7 2 AX] S Fojade] B4y ojd 2 7)5S

DERCA

5587012 1~2(Introduction to Traditional Dance) : 345582 A, WHIA,
54, dEgete] #A Sol vsiA vk



B AL 1~2(Korean Court Traditional vocal music 1~2) @ g55-& 2=gnict 747} of& 223

AAre] e dolral, AR BN s -8S AR olsdith

—

W 788 9kER] 1~8(Korean Dance Repertoire 1~8) : ghaif-golA] $-2Fo 2
e}

Fohe WA o 4F JB3be] Mg B AZE FH et B

A

3

W 7T F-8247] 1~6(Exercise in Cultural Assets of Dance 1~6) : F3iE3 A= :

L

AAE 2] A5 Sdte] e8] thekst 7 oA TERE 1Akl ksl ‘9{

A s vtk 2
B $7)12$% 1~2(Exercise in Performance Technique 1~2) : 7)ol 7)3&o] &&= U] - 94
LA F5% S350 2 S3AVE Sl A, A, 2 54, s 9 dkg

ojsl] Fd sk} o

ES

Bt

B 535800 1~2(Comparative Study in Asian Dance 1~2) @ F=, dE 59 ﬂr

S5 opxlol F3 RIE, FdolA ol 59 JIEFEAL] Fo UAHE A EI G i

AP S vl gt %]

o

]

ll
M
5
>
2
7]
,
2

B <A} 1~2(History of performing arts 1~2) @ SA<% dlas 4o
4

§2 Zypl Halo] Bl olsist AEalee] AAA Aol tjg wa-l Perk

P
<

B 558245 1~2(Korean Court Dance I~1I) : AAE Ao =2 2A%530)
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A2 A 8] A7) 245 1~8 (Exercise in Creative Traditional Performing Arts 1~8) : 2%
ABE 7|Fo= T, A, A Azre] dAA g5 shdd 2 edsto] HEH o
o)

2 TS TANRAY 2GS 2E 5 YET Fr,

o

HEAE N2 1~2(Introduction to Traditional Theatrics 1~2) : H&o|, &% I &
7F - F -0 Tt dele AT A #dtel] tisiA xHH o= wjLt

Agel7]xo)E W APFYS 1~2(Fundamental Theory of Western Music & Sight
d Listening 1~2) : A &5ete] 7| xo]&S H|Esle] &3 ¥ He)V] - &

an
T FEES 7197] 9% AEel.

ol

HAELok2L 1 ~4(Practice of Traditional Music 1~4) : AE¢13]¢] & Zo] H&= Lot

i A71E Sdl shastel dEsotel it olslE v

ARl A38)27] 1~4(Practice in Professional Arts Troupe 1~4) : I} FAIS
9] AR oA HAEEo] 2 ZFE|, AF=(EH), My 52 HiE7]dE sks3st]
il

AFAs]e st ddses 2Fes g

1, 2 : =B

3, 4 AY¥=(En), My &

AFEE0] 1~2(Practice of Samulnori 1~2) : 2} A998 AV e e 28 Age-3
FEX AdE-ddrbEr aga AeselrtEs w9 sttt
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W 3=d38]AF 1~2(History of Korean Folklore Performance 1~2) @ ILtjH-E] &AA|7}A]
A3l A, i, sl el w3k AAE g A oz ofsiAIT o] oA 13 ¢]
Wy dAlste] EAE FoWHoR it

B =3d38|A7]A 1~2 (Practice in Various Traditional Performing Arts A 1~2)
3z shEel F AFAY] - e, T 25, dudlywe] B s fekdo s sy
St SAIEAN HFTHoR o2 AV|H HYS ERSH

B =33 A7|B 1~2 (Practice in Various Traditional Performing Arts B 1~2)
Az Tg53 F A3A7] - FE, 5 295, dodddde] BAS HoHo
Shdle SAIEA HFTHo R o2 AVA ARs ERS

[ ] ;qu:]ﬁﬂj%Hc]— ez ]
Folklory 1~2) : <1

W& olsetarl w5

1~2(Studying for Methodology on the Korean Traditional
supgel el 7127} H AEAse] daele) ws ol

%L
EE
o] AAARD W BTk FEAA kS 919k Sl lelsihct

W dEAs]e] F3F4 ofsll 1~2(Korean traditional performing Arts integrated understanding
1~2) © @AFAS ] s BFHow olaeta sk Stae WAL

B <1385 1~2(Korean traditional performing Arts Dance 1~2) :
- HEAsEe] 53 F2S Shacte] A4 xdeH S e

W 7] 3~4(Practice in Changdan Technique3~4) @ i (AE]E) Fohs SFAHOR
sk E 5ot Aol dubd ol E He
B AEdsdo] 1~2(English of Korean Traditional Arts 1~2) : & 01]%711%% Fol=

gho 2 gy A oEgolot delld 55 ol AW 4 e 5



o3 1~2(Stagemovement 1~2) : 7|3 ~E# A (Stretching) & o] 7}A] A4
THE Eolo] B 2= Felslal, ol Rt (etude) T AA THLS B5ke] T HollA
o o =5

T = =]

N E e 5 ).

T Ade U

tlo
Lo

o

glo] AP} n|3k 1~2(Korean Artistic thought and Aesthetics 1~2) : Z%&

A31Z LS SRl A slo] ol BA o AYT F Ui YU I

ol <5 1~2(Percussion workshop 1~2) HEA3|oA ARREE Eloly] B olzg}
o] 714 Elel|E vl Har s5sio)

i}

HE-gobalLs 1 ~4(Practice of Traditional Music 1~4) : AEA3]9] 3 Zo] H= Lot}

2 i
HdE A7 F8 ghEste] dEsotel WiEk olslE middth

ot

Al zolZ 2 AP 1~2(Fundamental Theory of Western Music & Sight
d Listening 1~2) @ A 5ot 7|xol&& Hxate] 53 2 otR7] - g+

an
5 Snee 7197 A% HEolu,
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L A3 AgARA )

7] 1~8(Practice of Composition Major 1~6)

FEAAT 20139 2817 FE] A2 =

EQ450] sEvet Sl Hgole 7Hx9] A
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43 Ao RE e 71
[e)

A

B d58°lo) 1~8(Structure of the Korea Traditional music 1~8) :

B
%

71 1~8(Compositional Technique 1~8)

[e) X eNe) 37
A R

1

A

o
el

iz

Hr
ol

B dx-2o:% 1~8(Exercise in Electronic Music 1~8) :
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el
il
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el
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1~4(Sight-Singing and Ear-Training 1~4)
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B 2 935 (Workshop 1~6) @ tfk3k Fofo] AEd= FAE U4FH, § - S35l
=1 o

FIHS V12t UGS OFE FQonA FYLE U U EE

B =2}7|47] 1~6(Practice of Musical Instruments 1~6) : A3 3+ 7}x] o]xleo] 9-7]
o7& AT F S dlo] e Qs AYS el FaA) A ol |l
pZe

AL - dllw - AT o2 W= F Hol Utk

W Io}=27] 1~4(Piano Practice 1~4) : Aa2ete] Al thE 2 2haprfe] 252 osfjs)aL
ol AFFES A= FHeolth

B $2A 1~8(Performance of compositions 1~8) : 3zke] &AJsle)l A5 o5k 733}
2 wHow St S0 34 A4F 33 o 4o T U T

18hgdel] NS WA sh= A Folnt,
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